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DRAPFR IN AFRICA

I must begin every letter nowrdays with “Sorry to have been out of touch
for so long but there was too much sun and too much newness and no motivation
whatsocever to put pen to paper, beggin! your pardon." The Jungle, the savannah,
the steppe country., And the Sahara, which had filled my mind for two years,
always the Big Thing, which turned out to be a flat lot of sand, the only
interesting part being the people-—— the Touaregs and the Arab truckers who
pilot 20~ton snarling hunks of metal through a country still staggering in its
huge emptiness, and have pfdces of infinity in their eyesi But it's true anywhere,
that 1t's the people in a country or town that are interesting, tbat the sperm
and the egg that formed:you in the U.S.A. would have been the seed of a savage
had 1t developed in the rein forest, or that in the fishing villag e of the Niger
would have been shaped into scmething still different, =~ '

You tell more about the forest, get a better feel for it by seeing the 1liitle
stocky guy trotting along with his machete and poison arrows than by looking at
bone-white trees - ‘he rank greenery. You seea pilece of the Niger river, water
and bank and hippos, but the Iong Bouzou an intricately-worked black needle pirogue
which seems an extension of hls body, heavy with cargo, or used as a pointed
mobile stage for the flinging of a circular net, 1s:an intensification and
quintesmence of the river past and presen} the distillate of the whole scene, what!'s.
left In the bottom of the centrifuge tube after everything has been oonicentrateds

T was dead afraid when I bounced off the boat &t #bidjan from Casa. The Jungle-
. and heat were overpowering; at that point mainly the heat. I gobbled a salt tablet.
I couldn't move or breathe, ' The animals and birds locked as if they ha d been
assembled by an insane child, armed with an infinity of feathers; scales and colorse
I was dizzied. by the colors on the women's @resses and by the frésh pineapple and
mangos and.birds. My toes rotted in my boots, had ‘to bup sandals. Heard of scme
missionaries in town so I stayed with them becduse I was afraid to put up the tent
in the jungle and because there were no clearings there in the dolid ‘msss of

green and thorns, I could see why authers call the Jimgle malignant, %he green

iz  too green, the animals are insene. God kmows what could be lurking three feet
away and who would ]:now, Little guys with poison arrowss M.

A dev'ious route up to Bobo Dioulasso miles and days on "“mille-kilos"
and Peugeot taxis to my rendez-vous at the big French research center with the
. tse-tse fly boys; in Bobo. Plunged into a lifle’ of super-color for'a couple of weeks,
fantastic food served and prepered well, the first-oclnss seats in the movie (second-
class ? Ch, what!s for them...) really an evil sort of unhappiness for most of
the Prench thereg the middle class, always the source € ~racism, always searching
for reasons for their miserable lot, weaving "Cfest ca, les Africains" , ineredible
looms of boredoms Bobo, in' the savannah, not so overpowertng as the forest or
the desert, because ther's neither the absolute dlosedness mdy the too-open-ness.
Tt's just when you get upon a hill and look out and see the same twisted thorn
bush and head-high grass stretching and folling out to infinity that you say
God, we'll never get there, the truck will break and there is nothéng here. You
can't eat these thorns and &;¥F grass . Fear.

Then 1t happened, a flat and then another. Mo tire-repair kit on a back
road, sun sucking the molsture out of eveyy pore. The Africans? Nothing., The
chauffeur takes a Blcycle off the top of the truck, puts a boy on it, sends
it off towards the south down the ebdless washboard. Two very tall men amble offf
into the brush with bery big knives. The chauffeur takes out inner tubes, finds the
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ho le, kind of primitively trial-and-error-like, trying several ways of getting
- the tire off of the rim beftré 8uccedding. The twd lanky guys get back dragging
large branches which thgy lay beside the chauffeur; they sit under & shrub,
cleaning their-teeth with chunks of twigs, turning their wyes inwgrd.. The
chauffeur takes an old river tube, makes-a putch, sticks it on with ‘the sap from
the hacked off branches, puts the tube in the tire, the kid shows up with a
pump he borrowéd from a villags 6ff the road somewhere, they pump up the tire,
~leave, after-leading me té my seat because I was saying: "Wha?" and standing
around with'my mouthropes.” o L

After having gote through an hour of."I used to work in an American filling
station, bums, want me“to Show you how? +pe sight of a bouncy, healthy tire was too
muchs I have preserved dried leaves o} the "tire<repair" trees -~ " ,

« Most. of the nightd I was lodged in with the Africans in whatever village we were

at when night fell, Scmetimes, though, T stayed@ with misslonaries, who were more than
glad: tov-feed me- and lnve me 1isten to them, satisfled with & sleepy nod now and then
at random points ‘in their monologue, bBreaking duéidusty'bottleS'pf‘spirite'hidden
away for medicinal purposes. ' Ohe good old boy was from Memphis, Tennessee, and after
praying together. we:threw plate names at each other (we had no common acquaintances) .
~Grits. and- gravy for:breakfast. "Bye, now, write us a letter..." Teenage daughter
looks. 1ike €andy, golirig  to Bible College in Nashville, ministering to the pagans along
with her father.:' Asfihg'for the good lord's help in a heathen land. .

Next randam lmptression: ' fhe' sexual freedom of all the ma tives I saw, outside of

‘the fArabsi® Many of:the. Eutopeans working ti thé Af'rican bush have mis tresses supplied
“them by thelir villa'ges, with the understanding and maybe an occasional present 1s the
only payment requlred.:: After dinnet in one household three beautiful girls walked in,
sat don, were"greeted and started to Iéaf through magazined. Wild colored dressed.
Chattering in alocal language but quietly with: grace. Equally as quietly going off
with their men, one of whom, as I learned later, was soon going to marry his girl/

The others would go off leaving presents and maybe a baby, of which the girl and the
village would be proud.

I will write now of the two modes of transportation possibly the least used b y
most tourists in AMfrica and possibly the cheapest and most interesting.

l. Boat on the Niger: bl-weekly Mopti ~Timbuctoo-Gao. $25 2nd class, five days
good foods Hlppopatamuses and crocodiles. Flshermen and nomads at the spops. (ld
citles along the river, notably Timbuctoo, Gao, Djenne and Mopti. Beautiful peoples
Feels at times llke the womb of the earth, the constant fertility in the middle of
the desert. Traditlomal evening baths each evening in the shallows for everyone,

2. Truck on the desert: Gao-Adrar (western trail) or In Salah- Tamanhrasset- Agades
(eastern trail), Western trail- constant traffic (dates and tobacco down, sheep up
never a walt of more than a few days for a truck. $6, 1500 km., 5-8 days, good foode
Take a chapstick and a sleeping bag, cigarettes for trading with the Touaregs for milk

or with the truckers for dates. Clean , dry air,
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Enough, because if anyone is going there they!we welcome to get more information

. of general or specific nature bv sitting down with me over a ‘ecoffee somewhere, and *

those that aren't, aren'ty regardlesg of how much is written. The important
communication 1s that it's no.big thing, no pilgrimage to‘the wilderness, no ordeal,

no masochism. The trip was a pleasure and not at all herd. No problems, Coca-Cola
vartoute Everyone everywhere loves toukists including in Mali and Algerias, even though
the only bocks I saw In Mall were "Pensees de Mao" and slogans on schoold, the usual
thing, "Work hard you bratg"--all had the 1ittle "Mao" underneath. Skirny Chitiese

cdts .nervously smlling and bowing to hotel clerks as they paid their bills.

Worthy of not is a widely distributed poster in Algeriq of the “wnteh out for deviation-
ists and revisionists" 11k, on the bottom of which you see in bold-face "except, of
course, for our tourists to whom we should extend the traditiomal warm wekcome.

Surprisingly, the total trip Casé—Abidjan- Bobo Diolasso-Geo-Bechar-Cran—

" Oujda was cheap, $290 for 12,000 km, -eating well, frequent beers, tragelling slowly.

The trick 1s to always to plead poverty and refuse to stay in the hotels, or at"
least the European ones, which are all $10 or so a night minimum, I stayed

‘ 1/3_, of the tlme with Africans, some with Eurtpean and Axtasrfosn missionariss. (Only

two smiall non-viclent cases of diatrhea the whole way- Pdlymagme-contrcllable) -
. The only bit of proselytizing T'11 do 1is to say that there's a certain ambunt

" of value in expes ing - yourself to a third primitive culture (after American and

Morocean)s I found I-had ma de certain generalizations about under-developed '
countries which did not hold urter outside the Arab worlde 4nd, on a much simpler

Aevel, T enjoyed the trip because I left the rain and cold and sinusity behind and
Swam and played .in: the sun, and lost(temporarily, to-be sure) sight of the Peace

corps and the reallzation of selfless service.and. the lousy job and could Just -
vonder a while. It's kind of nice. - R S

.
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OUM KALTOUM

. The cafe is already overcrowded. Hardly an cmpyy chair for the
diva's last concert. The bulldog of a proprictor blocks the door
grimacing no entry. A friend inside coaxcs him and we slide in through
the back door. Shoved intd a scat, I adjust to thce bright scrcen.

She stands in the center, Oum Xaltoum. From two ticrs of ruffles
at thc foot of her long dress riscs -he patronly form. In her left
hand shc holds a thin veil., 3Both clbows bend at right angles, both
held tight to her body. Her middle and index fingers point; sometimes
they tap the beat. On her breast is a large diamond brooch and pendant
diamonds dangle from her ears. A proud hcad crowns the body of a proud
woman, For a few moments I take her in, feeling in telescoped time
the more pronounced hypnotic effect on the rest of the audicnce.

My host interrupts, " You understand a 1little?" "No, "
"She is saying, ' The day gocs on after the length of day ' It's not
hard to comprehend because she speaks so clearly in the highest liters |
ary Arabic." - that may bc onc reason why it is so diffisult. I am
traincd instead to buy food in the market with the fatimas and to scat-
ter shoe-shind boys.- " and she repeats cverything many times." - I
en beginning to agrec with that but it doesn't help.

My friends know th: words by heart., It is an old song of hers
first sung in the latc forties. The lyrics come from the last poems
of Omar Khayyam. Thc melody has a base note, what we call a2 key.

The mode is rccognizably Egyptian. She loses me in the soaring and
decscending arabesques. At a point when I think I am sharing the emot-
ions and anticipating the climaxes and the codas, she catches me off
guard again.

The contralto voice sings on with scant trace of vibrato, flat
by western standards. Her range is not outstanding; the range of
dynamics,not dramatic. Her control is good and her stamina exccllent.
Some pecople marvel morc at her cendurance than her dexterity and
sensitivity. "She can go on singing for hours without a pausc and
not a drop of water to soothe her throat. She cah go on for five
hours." Am I there to witness a marathon or to hear music? What can
I gain from sitting here?

I rcmember David Randolph writing, " 'Music is a Universal lang-
uage'...is a misleading adage...Our responsc to music is largely
conditionecd by social and ethnic factors.” How could 1 understand

in one night or even one year in M:arocco what the Arab boy has heard
since childhood. We have bcen taught something contrary.  We consider
glissandos which grage notes between half tones unmusical. Egyptian
violins sound like whining. The emotional fuses in her music do not
ignite us. Likewise play Bach's Jesu , Joy of Man's Desiring or

some other familiar melody to the uninitiated Movoccan. To such a
simple mclody we react recadily but does he? Then play it in a slightly
varicd rhythm., He won't cven notice it is"wrong."
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To think I could seizc the cmotion of Oum Kaltoum was decptive.
Without worde came only a vaguc idea: sad or joyous, grave or
playful. Yet arec we totally inadequate to appreciatc the vocalist
both musically and extra-musically? My mind stops wandering.

Around and bclow her sit the orchestral minions: cight violins
to her tight, threce cellos, onc plucked bass, bongos and tambourine
to her right, and nearest her a horizontal harp instrument and a long
vertical flutc. The flutist blows sideways; +the twitchy harpist eyes
her anxiously every moment. The unsynchronized strings bow slithering
downward russ. 1 2 3 4 5. Their intensity and pitch moun® after she

concluées a stangza. 1 and 2 and 1 and 2 and 1 and 2 she climbs the
jerky rhythmic stairs. The audicnce boils. Applause batters her
embcllishments. She makes a rescrved flourish of the hands.

The violins shimmer and she becomes pondersome and she sdys,

" And if I die, where do I go? I want to go... but where? I am

in the wortd without being consulted., " (In thesong Omar Khayyam

 asks pardon for not being pious beforc. He was first an atheist and .
_ converted to Islam in later lifc.) The joyful tonc melts into the

seriousness of an affirmation of faith. Gone is tHe cogquettishness,

She repeats of her own will this time, not at the aufience's
demand., Often they call on her to repeat again and egain, but they
insist she never does it the same way. Thus she degerves t& prolong
egeh song. A change of key is infrequent and changes of rhythm

ecreate almost all the incrcased and reducecd tcnsion,

This time she tempo slows to a ripple on the harp. Almost a

cadenza, but it is brief and never detracts from the virtuosity of

the singer. The cameras make no seccrct of the fact that she dominatcs
the stage. She has wonderful stage prescence. At that instant %o
most everyonc she is sublime, X ¥ %

An hour after thc concert began the crowd first becomes restless.
Patiguc grows on the faces of the musicians. They guestion expectant-
ly where and how long she will lcad them. In the cafe it is no
sacrilege to forget Oum Kaltoum for a minute, Distractions whistle
around the smoky glass cage. '

A veiled whore kmocks at the door but the patron balks.
Tneisting, she breaks into a ecrcam. She lashes and scratches. He
strikes and his fist lands hard. Now shc is loose; he dashes out afder
her by the side way. She disappears.’ Back to the song. Half an
hour later the clientele smirks as she glides by in tow in-the other

-

direction.

Another fracas flashes mutely through the pancs. A chase.
Shadows pass in the: dark, The shoe-shind boy, frightendd eyes agog,
presscs his nosc white against the glass to glimpse an idol. She
has finished. Hush! They announce an hour break. That undercuts
a little the legend of her stamina. ,
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Midnite. Oum Kaltoum herself‘sang," Staying up into the nlght
never killed anyone; sleep never lengthened anyone's life."
Question the depth of yhat if you wish, Why not stay for the
second song?

Intermission--The News--Another parable in adoration. The king
is in Marrakech, Watch him parade through the streets. How broad
the avenues, how infinite the crowds., They hail him cndlessly. How
skillful the cameras. Cut. ’

A lcsson in boredom. A yell-intentioned Amcerican describes
Amecrican space ventures in quite good dialect, abominable accent.

He takes so long. The viewers pity him. +“So long, fellow." they
say when he is phased out to the Tetuan Conscrvatory orchestra
playing andalusian music with westcrn scalcs and no harmony. Stiff
~and correst they saw. So does the endless violin solo. Watchers
clamor for their lady. '

o Her time comes.. The durtain parts, she crosses her legs a few
times and stands,.. Her song..." Is it true that love is the victor?"
the question she asks her lover. "I don't know, I just don't know,"
She stirs with excitement. She pivots restlessly on her feet like
a well-fed ladybird, rooted like a sibyl, too. Sometimes she bobs
like a grandmother bird. She is trying to evoke the frustration

of a lover. Her gestures arec truncated and choppy. Unnoticed the
veil changes hands. When she stops the high-pitched string birds
all filutter to protect her.

She wields a full arscnal of vocal tricks not $0 say musical
ones. Can the men find a sixty-four year old dowager crotic?
Surely it is the heightened suggestion. Lots of nasal m's and n's ,
tantalizing as the end of the line exudes., An unexpected syncopation
..gasp..she wriggles back.

The tenth repetition oozes forth amid wobbles and breathiness.
"A11 Aii " they cry, "wecely, weely, weely. " .They are aroused,

. dechalnes, drunk on the last rcndition. Troubled listeners shlft
p081t10n, upset by the extravagnont reactions attacking her dlgnlty,
For she is revered, IEvery word is haloed and quoted. They say
she is being paid 47 million for the tkree concerts...invitation
of His Majesty. The price of the tickets cannot cover. The poor
country, the rich music.

"She must have rcpcated that ten times." "Sixteen to be exact."
corrects my prompter. Oh...is it so remarkable that she never repeats
the samec way? Has she stretched the medium beyond its limits? Do
the words become trivial or richer through repetition? "Is it true
love conguers? I just don't know. Is it true love conquers? I gon't
know." Which side arc you on : infinite variety or diminishing 3
returns?

Conclusion on page
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"She's deed! " says one. True the pitch can only #all. The
orchestra now uninspired follows on a leash. The camcras cnlarge
the shadows on the Backstage curtains. She will not take an encore.
She will take only overflowing accolladcs and frozen roses to her -~
bosom,

To the door of the cafe swings a cripple on crutches. He starcs
in, Everyone else's face is vacant, too. They do not see him.
He is fast on crutches; that is what he can do. He's off after a fat
man with a pipe. He pleads and clings until he is brushed off like
a sticky caterpillar into the streét,

By then the crcaturc of charisma has smopped 31ng1ng. Stranded
people soon scatter across the cobblestones.,  2:30 &n the morning.
The night is over as far as they arc concernced. No love at this hour.
There are many other ways to be conquered. Thank the lady for her
spell and the cast of charactcrs of the night. .

IN MEMORIAM
A SOURCE OF AGONY AND ECSTASY IN THE PEACE CORPS (PART TWO)

After much careful rescarch, I have bcen able to find nobody in
Morocco, Pcacc Corps or otherwisc, who has any knowledge of cannabis
sativa. Therefore, the promiscd sccind installment of this article,
as it was to be bascd on firsthand rceports, cannot appecar. Sorry.

Christie



TOURIST ATTRACTIONS IN MEKNES: Guide for those taking spring vaca-
tions in central Morocco

I. SIGHTS
1. Bab el Mansour--Lagge gate built around 200 yecars ago, located
in medina (of all places).
2. Tomb of Moulay Ismael
3. Dar Jemai Muscum-- located at opnosite end of Place 131 Hedim
from Bab Mansour
4. 17th ezntury prison-- located behind Bab Mansour. Contained
200,000 prisoners in over 50 kilometers of underground
passages.
. Prench girls--a must for thosc even slightly intercsted
Medino proper-- small, compact, clean, various artisans., Good
jellabas, blankets, carved wood,; brass, etc.
7. Chez Fraley--furnished in"eorly PCV."
26 Blvd. Gouraud
en face de 1'Hopital Mohammed V
Nouvelle Ville
Televhone at Hopital S: A% 8aid: 300-21

W\
L]

ENVIRONS
1, Volubilis~-- Roman ruins some 20 kilomeétbers from Meknos
2 DH by bus

2. Moulay Idriss-~- holy city pecrched on hills within view and
walking distance of Volubilis. Also site of pilgrimage
in Bentember.

ITI. ACCOMODATIONS

. Hotel Nice 14.DH/nite"

ajestic Hotel 11DH

Transatlanticue 30 DH

Chez Fraley Dongtions $cccpted :
(Note: only one sex at ~ time allowed)

SN

. * L]

ITY RESTAURANYS :
. Hacienda--finest TFrench culslne in Morocco (20 DH?)
. Grombrinus (10 DH)
. Several 4,5,or 6 DH places
. Chez I'raley Donations collected upon entrance
IV. COMMEN1TS v
. Fcknes is by far the most Moroccun of the larger cities, while
offering the “comforts’ of a furopean city. The peonle are friendly.
The country is a beautiful green (untll the end of Nurch), and 2 days
could ecasily be spent enjoying the city, Volubilis, and PCV company.
Those coming throush should send advance notice becausc 1
only comc home in order to slaep.
Please stop by and mnke 2 point to sce this arca soon.
Je wvous scrvirai volontiers de guide.

Dave Fraley

W N e
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SUMMER AND VACATION TRAVEL HELP

Send one Dollar, a photo, and a lctter from Danni affirming
yvour PC status to:

National Student Association

265 Madison Avenuc

New York, New York 10016

You get an ID card (a2lmost immediately) which gives discounts on
theater and museum entrance in some countries--Austria, Lngland,
Prance, Germany, Greece, Israel, Italy, Netherlands, Portugal. Also
you get somec special tmansportation rates in Germany, Greece, Israel,
And you can stay in student hostels.
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LETTERS TO THE BDITOR

Dear LEd.

0.K. now you've done it. WNotuonly did you imply that I had attempbed
to gquote Candide (Ididn't. Those words were my own.) And not only
did you include a game conceived and born under the influence of.

But you had the audacity to print the observations of a traince

still wet behind the cars. You atated and I quote: "One of them
walked into the Rue Van Vollenhoven office and commented later that
he was not impréssed with the caliber of Volunteer he saw there."

Agreed I don't know exactly what he meant by caliber, but I can
imagine he has a conception of PCV's gleaned from the "Peace Corps
Handboo'.," Peace Corps advertisements on TV and in magazines,
clean-cut RPCV's freshly arrived in the wonderful United States from
an OH! so rmmantic sojourn in a delightfully underdeveloped country
in Africa, and possible some warped opinion from that wonder of
wonders-training.

That his opinion whould be paraphrascd by you in an cditorial which
gocs on to praisc tho high intelligence level of Morocco X is a
gross contradiction.

What,I'd like #o know, docs hc think PCV's arc, and just cexactly
what docs hc undcrstand or know of the frustmations and problcms
PCV's have in Morocco?

Prainces who have not becn in Morocco morc than a fow wecks or months
have not had occasion to mcct most of the problems that only crop up
after so¥eral months of in-country scrvice. Some of thesc problems
arc the inchallah complex among Moroccans and officials of all
nationalitics, adjustments of language and living habits, isolation.
More problems and frusteations could be listed by voluntecers in thcuir
speceial ficlds if they took the time or had the time to think about

them. continued....
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For a traince, who has not had the chance to mect these problems
first hand, to dcplorc the caliber of voluntecrs he has mct only
bricfly, is ridiculous. ‘

Please sparc us any morc of these weighty observations of newly
arrived trainces. Meanwhile I extend an invitatinon to this ncw
arrival to comec to Beni Mellal a ycar from now to discuss his views
ontthe Pcace Corps and PCV's in Morocco. - ’

Also, I withdraw my threat to cancel my subscription. Where clse
can onc¢ find matters of such carth shattering significance?

Yours in Pcace,
Tom Wheaton, Beni Mellal

L Y S I - T I S T S - S-SR S O 4

This is thc true Miss

This letter was given to me by a student on a day when I was pre-
occupied after class--and I just tucked it in my notebook. ILater

I finally happened across it. It's hard to explain my feelings., It
" was given to me as a confession and T send it to you as my confession,

My dear teacher, in our last English lesson, you asked us in the
classroom one by one gbout the profession of our fathers; when you
asked me I said to you that my fathcr is a farmer. He has a big farm
with pany animals; and during that you asked me: "Ig this a true?"
Then I answered you, "Yes." '

But my venerable teacher that is not a true, because Miss my
pargnts are all dead, and they didn't have neither big farms, neither
much animals,

However Miss I didn't mean with that the true, but I ondy
mcaned a practive of my English conversstion.

Last Miss I pray you excuse me if I say to you in the classroom
things that aren't a true. Good byc Miss

Your student: Ali

Yours in contrition s Lynne Burnhan
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TEHFL Notes

1. Although the "formal" 2-yeaf termination date is June 22,
it looks as though all teachers will be obliged to remain at least
until classes end June 29, At some schools the "sign-out? time
may not come until July 5. If in doubt, ask your Directeur/Pro-
viseur when the sign-out date is.

2. Mr. Pesso has agreed to reiterate his and the Ministry's
policy that "American" and "English" accents are equally acceptable
in the classroom and for bac exams. This pronouncement should
come with the bac exam instructions. Any of you who have been
having a hard time should stand by for the final word, isn't it?

3. Bertha Potts at USIS has some books which would make good
prizes. '

Anyone have any ideas for a workshop or seminar or local meet-
ing PC might sponsor for JLnglish teachers? '

5. I would like some Volunteers for giving bacs this spring,
"with the proviso that PC/Morocco will reimburse you for travel ané
“per diem expenses if you have to go out of town.

6. Re: previous bac "histoire"”: May I ask those of you who
are owed money to please send me a statement of expenses, dates,
times, places, etc. Reimbursement from the "inistry is still
delayed, I will see about getting PC/M to help out in the interim
since you need the money now and not after you have left Morocco.

7. The TEFLvtermination conference is confirmed for June 8-~10

in Rabat. Ken Kurze
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Words for the_Bled '

The farmers have two periods of vlanting in which they plant
two separate sets of crops. The following is the names of those
periods and what ic planted. ‘The spelling is mine but you can test
the accuracy with usage.

wegt dyl'bngri wegt dyl'mazozi
g2ma 7z . dra
farina hamoos
dair Zilbana
forage lediss
lubia
full
hilba

Also, the verb used for weeding is "nqi", i.e. 1l'fellaha kaynaqiuw
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1'rba ya min zra," "The farmers weed (clean) the grass from the
grain.” The same verb is used for shelling peas, shelling nuts,
and peeling an orange. ‘“he word for "shell? or "skin® is gasra.

Td. Note: Bxcuse the untimeliness of this advice, Hope the
weeds have not overpowered you in the meantine.
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2 heaters 1 electric : 7 N ;£,/ N\
: 1 gas f/;/’,,_,ﬁf,\\ o TN \
2 mattresses Y z };\:“\\ !
% Etovelwith iven 1 7 We givé(/“ [any‘\\\\\\\qxi
icyeles girl's ' = riljys.t ooy N
TS 1 Goyrs /~ CREEN sqgipiont ive)
1 large Moroccan couch and cushions ' / i v
blankets - / ! Vi
3 tables § | N
3 midas (low round tables) . f ~\”l Vo
straw mat : " —— -
curtains

other assorted household goods

Reagonable prices to rock~bottom ones
will haggle ’

Contact Editor
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Tor their second trimestef the atudents of the fourth year
at College de l'Hermitage were given these instructions for the

final question on their fnglish examination: “"PDegeribe your
English teacher.” Here are some of the responses: He is a yellow

beard and the face is a little red. He has a red free fix.

His bird is gold. The English teacher is o long man. He goes

%o the her house. He writes whe mos®t beautiful lessons. He studys
the students cnglish and eyeryday is glad. iPhe beacher is o good
actor. His nose is as long as short. Our teacher is a best man.
Mr. Christie is bigger than the classroom. When he is lazy and
does not work well he 1is punished. He plays fat bull. The

teacher is strange in Morocco.
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